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HENRY   IRVING.
During the "run" of 'Charles I.' the successful dramatist was busy preparing a new poetical piece on the subject of Eugene Aram. This was produced on April 19, 1873, but the tone seemed to be too lugubrious, the actor passing from one mournful soliloquy to another. There was but little action. The ordinary versions are more effective and businesslike. But the actor himself produced a deep, poetical impression.
The manager, now in the height of success, made use of the usual professional devices to enhance the attention. He adopted a style of "bold advertisement," that suggested Elliston's amusing exaggerations.1 The piece ran for over one hundred and fifty nights to May 17, 1872, and during a portion of the time, the versatile player would finish the night with 'Jeremy
of the Protector was given.    The piece was printed, and I think was actually presented.
1 "Lyceum: diaries I. Mr. Henry Irving. The profound admiration that has been manifested by all classes (for the past four months) in this noble poetic play, and the unqualified approval bestowed by the most illustrious auditors upon Mr. Henry Irving's great creation of the martyr-king, have marked a new era in public taste. The manager is proud to be able to announce that the immense audiences nightly assembled render any change in the performances impossible." Or again : "-Lyceum (fifth month) : Charles I. Mr. Henry Irving in his 'great historical impersonation. Seats can be secured one month in advance, and additional stalls have been provided to meet the unprecedented demand." "Lyceum : Charles I. Miss Isabel Bateman, in her tender and exquisitely pathetic portraiture of Queen Henrietta Maria. Mr. George Belmore, in his vigorous and masterly assumption of Oliver Cromwell." Thus the modern Elliston.l one evening, towards the smallat was diverting; together with the piteous irritation as to the missing corkscrew, his figure being full of strange twitches and jerks and angles."
